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Indigenous at the Ordway
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Coming to the Theater

Your Role as an Audience
Member

Audience members play a special and
important role in the performance. The
performers are very aware of the audience
while they perform and each performance
calls for different audience responses.

Lively bands, musicians, and dancers may
desire audience members to clap and
move to the beat. Other performers
require silent focus on the stage and will
want an audience to applaud only when
they have completed a portion of their
performance. As you enjoy the show,
think about being a part of the
performance.

1 What are the differences between
attending a live performance and
going to a movie or watching
television?

1 What are some different types of
live performances? Name a few as a
class.

T What kind of responses might an
audience give in each circumstance?

T What are the different cues that a
performer will give you so that you
know how to respond?

For example, might they bow or
pause for applause?

Also, remember that a theater is designed
to magnify sound, and even the smallest
whispers or paper rustling can be heard
throughout the theater. When you come
to the Ordway, you are part of a
community of audience members and you
all work together to create your

theater experience.

Audience Member Checklist for
Review at School

—_—

Leave vour food, drinks, and chewing
gum at school.

—(

Remember to turn off all cell phones
before the performance begins.

—_—

When the house lights dim, the

performance is about to begin. Please
turn your attention toward the stage.

| Cameras and other recording devices
are not allowed in the theater.

—

Talk before and after the performance

only. Remember that not only can
those around you hear you, the
performers can too.

—

Appropriate responses such as

laughing and applauding are
appreciated. Pay attention to the
artists on stage; they will let you know
what is appropriate.

—_—

Open your eyes, ears, mind, and heart
to the entire experience!

| After the performance you will be

dismissed when your school is called
from the stage. Remember to check
around your seat for everything that
yvou brought into the theater.



About the Ordway

As a center for the performing arts,
the Ordway takes on three different
roles:

Hosting

The Ordway is home to the following Arts
Partners; they program their own seasons and
use the Ordway as their performance venue:

T The Minnesota Opera
I The Saint Paul Chamber Orchestra
T The Schubert Club

Presenting

The Crdway also programs their own
performance seasons. Musical theater tours
such as An American in Paris are a part of the
Theater Season. The Ordway also produces
musical theater such as West Side Story. The
Target® World Music and Dance Series include
companies and artists on national and
international tours, such as Las Cafeteras,
Indigenous and TU Dance.

Producing

The Crdway is a member of the Independent
Presenters Network, which allows for
collaborations to produce large musical
productions with other performing arts
centers. One such musical is Disney’s Beauty
and the Beast.

The Ordway also presents the annual Flint Hills

International Children’s Festival, a week-long

festival of international artists performing work
to our youngest audience members. The dates

for the 2017 Festival are May 30-June 2

For more information about the Ordway
and Arts Partners visit www.ordway.org

Fun Facts!

Did you know...

The Ordway has two theaters?

1 Ordway's Music Theater, 1200 seats

1 Ordway's Concert Hall, 1100 seats (Opened
March 2015

The Ordway first opened thirty years ago on
January 1, 1985, as the Ordway Music Theatre!

More than 350,000 patrons come the Ordway
each year.

What’s in a Name?

The name Qrdway comes from Lucius Pond
Qrdway (1862-1948) a Saint Paul businessman
and early 3M investor. His granddaughter,
Sally Qrdway Irvine (1210-1987) built the
center and decided to use the Ordway name.

Sally Ordway Irvine traveled to Eurcope with
architects to visit opera houses and theaters
when planning the design of the Ordway.

Schools from all over the region attend
the Ordway’s student performances.
More than 50,000 seats were filled by
students and teachers last year!



About the Band: Indigenous

Born and raised on the Yankton Sioux
Reservation in South Dakota, Indigenous
front man Mato Nanji (Ma-TOE NON-gee)
has been entrenched in the Blues music
scene since childhood. Mato’s father, the
late Greg Zephier, Sr., was a well-known
and highly respected spiritual advisor and
spokesperson for the International Indian
Treaty Council. In addition to this
leadership role, he was an accomplished
musician and a member of the musical
group, The Vanishing Americans. Formed
by Greg and his brothers in the 1960°s, The
Vanishing Americans toured nationally and
shared bills with such legends as Bonnie
Raitt.

Besides being heavily influenced by the
music his father and uncles were making,
Mato was exposed to Greg’s vast
collection of blues records by legendary
artists such as Jimi Hendrix, Stevie Ray
Vaughan and B.B. King. Conseguently,
Mato embraced and began utilizing his
own musical talent at a young age. With
the experience, love and wisdom of their
father to guide them, Mato, his brother,
sister and cousin formed Indigenous while
in their late teens.

After much time invested in practicing and
building a following, they began touring
extensively across the country. In 1998,
they released their award winning debut
album Things We Do. The title track’s
video, directed by Chris Eyre (Smoke
Signals), won the American Indian Film
Festival Award and was shown at the
prestigious Sundance Film Festival.
Indigenous’ music caught the attention of
blues icon B.B. King and the young band
was invited to play on his annual B.B.
King’s Blues Tour in 1999. Sadly, Mr.
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Meet Indigenous

Founded:
1998

Hometown:
Yankton Sioux Reservation,
South Dakota

Members:
Mato Nanji
Vocals, Lead Guitar

Bronson Begay
Background Vocals, Bass Guitar

Douglas Platero
Backaground Vocals, Drums

Horse
Percussion

Artist information and images courtesy of Indigenous: http://indigenousrocks.com/index/
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About the Band: Indigenous

Zephier would pass away before seeing his
children receive this great honor.

With momentum gaining, Indigenous’
2000 sophomore release, Circle, was
produced and arranged by Stevie Ray
Vaughan’s longtime friend and
collaborator, the late Doyle Bramhall Sr.
Three more albumes; Fistful of Dirt (2002),
Indigenous (2003) and Long Way Home
(2005) would follow before the 2006
decision by the siblings to disband and
pursue their own musical paths. “Playing
with my family for 10 years was a lot of fun,
but it was time to grow and keep moving
forward.”

Continuing to perform under the
Indigenous band name, Mato released his
first solo album in 20086, titled Chasing The
Sun. Two of the cd’s songs, "Come On
Home” and “Leaving”, were featured on
the hit Discovery Channel show The
Deadliest Catch. “Come on Home” was also
featured on FX’s Sons of Anarchy.

On 2008’s Broken Lands, an intensely
personal record, Mato and Leah, his lyricist
and wife, pay tribute to his Native heritage.
The album decries the poverty, isolation
and reality of life on the reservation with
“Place | Know.” The album gains its title
from the ling, “all is lost in these broken
lands.”

Of The Acoustic Sessions (released in
2010), Mato commented, “It’'s a collection
of some of my favorite songs that
celebrate 10 years of releasing albums.
Every song that | have ever written began
with the acoustic guitar, so it only felt
natural to create an acoustic album.”

Indigenous featuring Mato Nanji (2012)
would mark Nanji's debut on the Blues
Bureau International label and the
beginning of his collaboration with noted
producer, Mike Varney. Joining Mato on
the disc’s opening track “Free Yourself,
Free Your Mind” is the soulful Jonny Lang.
On it, the two guitar-masters trade vocals
and guitar solos. It's truly a blues lover’s
‘match made in heaven’.

In addition to his Indigenous ‘day job’,
Mato Nanji has been a member of the
critically acclaimed Experience Hendrix
Tour since 2002, Playing alongside original
Jimi Hendrix band members Billy Cox and
the late Mitch Mitchell, the tour roster
includes some of today’s blues greats
including Buddy Guy, Chris Layton and
Tommy Shannon (Double Trouble), Jonny
Lang, Kenny Wayne Shepherd, Eric
Johnson, and Robert Randolph.

Once the 2012 Experience Hendrix Tour
concluded, Mato and fellow EHT tour
mates David Hidalgo (Los Lobos) and
Luther Dickinson (North Mississippi
Allstars) would collaborate and release the
hard-driving, psychedelic blues-infused 3
Skulls and the Truth (Blues Bureau
International) disc. The album’s no-holds
barred setting is the ideal foundation for
the three veteran axemen to simply ‘let it

fly’.

February 2013 would bring the Mato
Indigenous inspired release from trance-
blues artist Otis Taylor, My World Is Gone
(Telarc). On this album, Mato and Otis
explore the plight of the American Indian
people in a lightning bolt of musical
creativity and social commentary. "Mato
inspired the entire direction of this album,”
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About the Band: Indigenous

says Taylor. "We were talking about
history backstage at a Jimi Hendrix tribute
concert he had just played, and, in
reference to his people, the Native
American Nakota Nation, he said ‘My
world is gone.’ The simplicity and honesty
of those four words was so heavy, | kKnow
what | had to write about.”

"My dad was my favorite musician so he
really influenced me a lot with everything. |
just felt it was time to pay tribute to him
and his band,” says Nanji That tribute,
Vanishing Americans, was released on May
21, 2013 and promptly found its place on
iTunes Top 10 Blues Chart. Blues Rock
Review (6/5/13) said: “each song is
brought together with heavy and powerful
guitar riffs akin to those of Carlos Santana
and Jimi Hendrix, while bellowing, raspy
vocals turn a talented guitarist’s vision into
a relatable song for many, just as any
praiseworthy blues album should.”

“Mato continues to refine his guitar and
vocal vocabularies with each new release
and is also expanding his songwriting skills
with his wife Leah,” said producer Mike
Varney of Time Is Coming (May 2014).
From the infectious opening track of “Grey
Skies”; the Soundgarden/Rage Against the
Machine influenced "Won't Be Around No
More”; and the gut-wrenching blues of
“Don’t Know What To Do”, and at all
points in between, Mato Nanji “tears at his
guitar strings, bending and shaking them
to within an inch of their life, it is clear that
he is no mere copyist. He is a genuine
virtuoso...” (Rhys Williams,
bluesblastmagazine.com 5/14).

Ultimately, Mato dedicates his latest
release Time Is Coming, to the Indigenous
yvouth and all young people on the

Indigenous reservations. Of the song says
Naniji; “still to this day, the struggle
continues to just live in peace. Growing
up here on the reservation I've seen a lot
of broken families...broken homes. | feel
our families’ "Tiospaye” are the core of
what makes us who we are. Now family
and its meaning is not as strong as it used
to be for our people...almost non-existent.
So | send my heart and soul out to the
indigenous children having a tough time
in their lives and in their homes. This
record is inspired by them and made in
their honor. | hope for the best for all.
Tomorrow is another day.”

The Plateros, a three piece award winning
family band from the Navajo Nation in
Tohajiilee, New Mexico consider Mato
Nanji and Indigenous one of their greatest
musical influences.

Levi and The Plateros played their first
show, a festival in Bird Springs, AZ in
December 2004, and by April 2005, they
would find themselves onstage
performing at the largest PowWow in the
world, The Gathering of Nations. Lead
guitarist Levi, with his natural born talent,
slid across the stage with power chords

Artist information and images courtesy of Indigenous: http://indigenousrocks.com/index/
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About the Band: Indigenous

and screaming blues that amazed the
packed crowd. He was just 13 years old.

In the years to follow, Levi, along with his
cousins Douglas Platero on drums and
Bronson Begay on bass would receive
numerous nominations for native music
and video awards, and their cd Hang On
would take home a win for Best Blues
Album at the 2009 New Mexico Music
Awards.

In 2012, they joined Indigenous for The
Kinship Tour, with The Plateros opening
the double bill. They would join Mato for
blistering encores that would bring the
proverbial house down.

Touring in support of Time Is Coming in
the summer of 2014, Mato Nanji would
onhce again call on Levi, Douglas and
Bronson to hit the road with him. This
time, though, would be different. They
would be onstage as Indigenous’ rhythm
section; Mato and Levi trading leads and
solos while Bronson and Douglas provided
the strong, stable rhythmic foundation
that allowed the two guitarists to 'tear it

f

up’.

As the band made its way across the east
coast, the after show buzz was audible.
The incendiary chemistry of Mato Naniji,
Levi Platero, Bronson Begay and Douglas
Platero innate.

They are Indigenous.

Artist information and images courtesy of Indigenous: http://indigenousrocks.com/index/
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Understanding Music

Music has existed as long as humans have
populated the earth. It is likely that pre-
historic music was a human attempt to
echo the songs of the birds or the sounds
of natural events such as rain and thunder.

The human voice, body, and instruments
are the tools for producing music. The
oldest documented musical instrument
found to date is a 35,000-year-old flute
made from the hollow bones of a vulture,
unearthed in Germany in 2008,

People make music to express emotions,
thoughts, impressions, moods, and ideas,
both personal and communal. Music can
communicate in a way that is often beyond
words. Music is integral to important
occasions when people celebrate, pay
tribute, worship, dance, and grieve.

In almost every culture, music is woven into
everyday life through lullabies, work songs,
children’s songs and games, love songs, and
songs for other common place events.
Music starts with sound: what we hear and
how it is ordered or organized. Though
music is a universal experience, what
sounds like music to one person can be
noise to another. The response to the
guestion “what is music?” is always in the
ear of the listener. Whether or not a series
of sounds comprise music depends on prior
musical experiences, culture, when and
where one lives, and who we are.

Music can be improvised, composed, or
handed down from one person to another.
Musical notation captures some music, but
much of the world’s music was and is
remembered through oral tradition.

Humans engage in music through the
fundamental processes of creating music,
performing music, and responding to music.
Music creators improvise, arrange, invent,
and compose music. Performers sing and
play instruments. Listeners respond to
music when they describe, analyze,
interpret, and evaluate music.
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Understanding Music and Music in the Classroom sections of this guide were written by Joanna Cortright, Music Education Consultant.



Understanding Music

I Elements of Music
The key properties of music
are called the elements of music.
Melody, rhythm, harmony, dynamics,
tone color, texture and form are used b
performers, composers, and other
musical creators to make music and
communicate meaning. But the true
determination of what the music
means happens in the meeting of

sound and the human mind.

Understanding Music and Music in the Classroom

Rhythm:
the time element of
music; the flow of the
music through time.

Beat, pattern, duration,




